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LISTENING
Time: 15 minutes

Listen to a part of an audio guide in a museum ad@nn arts. Decide whether the
statements 1-10 are Tr(&), or FalsgB) according to the text you hear. You will
hear the text twice.

The narrator says that:

1.

2.
3.
4
5
6
7
8
9

10. Matisse’s health was not good when he madedik.

in the picture Picasso has more eyes than hikeino
Picasso’s mouth is the only realistic thingha picture.

artists had to observe certain rules.

. Picasso never learned how to paint by the rules.

. the visitors will see the works of artists whdrtt follow the rules.
. Matisse’s work is a model of a window.

. the star at the top symbolizes Baby Jesus.

. the work is dark and gloomy.

. Matisse didn’t use paint and brushes makingvoik.

Transfer your answersto the answer sheet!
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READING
Time: 30 minutes

Read the text and do the tasks after it.

The Development of Museums

(1) The conviction that historical relics reflect rdig of the past is rooted in the
nineteenth and early twentieth centuries, whennseiavas regarded as objective
and free of human attitudes. As one writer obserAdthough it is now evident
that material objects are as easily changed ashiches, public belief in their
authenticity is still very strong: a tangiblelic seems real.” Such conviction was,
until recently, reflected in museum displays. Musswised to look — and some
still do — much like storage rooms of objects pactagether in showcases: good
for scholars who wanted to study the subtle diffees in design, but not for the
ordinary visitor, to whom it all looked alike. Silaily, the information
accompanying the objects often made little senslee@eneral public. The content
and format of explanations dated back to a timernwtlee museum was the
exclusive domain of the scientific researcher.

(2) Recently, however, attitudes towards history amdwhy it should be presented
have changed. The key word in heritage displayos rexperience’, the more
exciting the better and, if possible, involving #ilé senses. Good examples of this
approach in the UK are the Jorvik Centre in Yoike tNational Museum of
Photography, Film and Television in Bradford; ahd tmperial War Museum in
London. In the US the trend emerged much earlieflidaMsburg has been a
prototype for many heritage developments in otlatspof the world. No one can
predict where the process will end. On so-calledtdge sites the re-enactment of
historical events is increasingly popular, and coteps will soon provide virtual
reality experiences, which will present visitordiwa vivid image of the period of
their choice, in which they themselves can act fapart of the historical
environment. Such developments have been criti@sedulgar, but the success of
many historical theme parks and similar locatiomggests that the majority of the
public does not share this opinion.

(3) In a related development, the sharp distinctionvbeh museum and heritage
sites on the one hand, and theme parks on the, atlgmadually evaporating. They
already borrow ideas and concepts from one anoftagrexample, museums have
adopted story lines for exhibitions, sites haveepted ‘theming’ as a relevant tool,
and theme parks are moving towards more authgntmitd research-based
presentations. Similarly, animals in zoos are mgyé& kept in cages, but in great
spaces, either in the open air or in enormous ¢@eses, such as the jungle and
desert environments in Burgers’ Zoo in Holland.sTparticular trend is regarded
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as one of the major developments in the presentaifonatural history in the
twentieth century.

(4) Theme parks are undergoing other changes, tod)egstity to present more
serious social and cultural issues, and move away fantasy. This development
IS a response to market forces and, although museunt heritage sites have a
special, rather distinct, role to fulfil, they aaiso operating in a very competitive
environment, where visitors make choice on how ahére to spend their free
time. Heritage and museum experts do not have weninstories and recreate
historical environments to attract their visitotiseir assets are already in place.
However, exhibits must be both based on objectsfartd as we know them, and
attractively presented. Those who are professipnatigaged in the art of
interpreting history are thus in a difficult positi, as they must steer a narrow
course between the demands of ‘evidence’ and Gitteness’, especially given
the increasing need in the heritage industry fon@yegenerating activities.

(5) It can be said that in order to make everythingantage more ‘real’, historical
accuracy must be more and more adapted to todagbtyr For example,
Pithecanthropus erectus depicted in an Indonesian museum with Malayafac
features, because this corresponds to public pgoosp Similarly, in the Museum
of Natural History in Washington, Neanderthal marsihown making a dominant
gesture to his wife. Such presentations tell us emabout contemporary
perceptions of the world than about our ancestbh®re is one compensation,
however, for the professionals who make these pre¢ations: if they did not
provide the interpretation, visitors would do it themselves, based on their own
ideas, misconceptions and prejudices. And no matber exciting the result, it
would contain a lot more bias, or lack of objedtivithan the presentations
provided by experts.

(6) Human bias is inevitable, but another source of lmathe representation of
history has to do with the transitory nature of thaterials themselves. The simple
fact is that not everything from history survivéee thistorical process. Castles,
palaces and cathedrals have a longer lifespan tih@ndwellings of ordinary
people. The same applies to the furnishings aner @ibntents of the premises. In a
town like Leyden in Holland, which in the seventidenentury was occupied by
approximately the same number of inhabitants aaytodeople lived within the
walled town, an area more than five times smallantmodern Leyden. In most of
the houses several families lived together in cnstances beyond our
imagination. Yet in museums, fine period rooms gimg/ an image of the lifestyle
of the upper class of that era. No wonder that lgeao stroll around exhibitions
are filled with nostalgia; the evidence in museuniscates that life was so much
better in the past. This notion is caused by ths n its representation in museums
and heritage centres.
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Task 1. Questions 1-7.

Do the following statements agree with the infororagiven in the text?
In boxes 1-7 on your answer sheet, circle:

A (TRUE) if the statement agrees with the information;

B (FALSE) if the statement contradicts the information;

C (NOT GIVEN) if there is no information on this.

Many people believe that material objects kept inseums are true relics of the
past.

More people visit museums in the UK than in the US.

In zoos, animals are kept in the environments amd their natural habitats.

Today theme parks tend to avoid serious issues.

Stories about historical events are specially amitby experts in order to attract
tourists.

The boundaries of Leyden have changed little sineeseventeenth century.

Museums can give a wrong impression of what life \ikee in the past.

Task 2. Questions 8-15.

Choose optio’\, B, C or D which best fits according to the text. Circle tloerect
letter in boxes 8-15 on your answer sheet.

The author begins by comparing today’s museums thidbke of the past and says
that the latter

A did not present history in a detailed way.

B were not primarily intended for the public.
C were more clearly organized.
D

preserved items with greater care.
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11

12

According to the second paragraph, current tremdsd heritage industry

A

B
C
D

emphasise personal involvement.
have their origins in York and London.
rely on computer images.

reflect minority tastes.

What process is meant in the senteéidmeone can predict where the process will
end'in the second paragraph?

A Vulgarisation of historical events.

B Turning traditional museums into theme parks laritage sites.

C
D

Computerisation of museums.

Further involvement of scientists into creatimeyv museums.

In the third paragraph, the writer says that museumraritage sites and theme parks

A often work in close partnership.

B try to preserve separate identities.

C

have similar exhibits.

D are less easy to distinguish than before.

The writer concludes the forth paragraph by sattag in preparing exhibits for
museums, experts

A should pursue a single objective.

B have to do a certain amount of language tréosla

C should be free from commercial constraints.

D have to balance conflicting priorities.
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14

15

In the fifth paragraph, the writer suggests thatsonuseums
A fail to match visitors’ expectations.

B are based on the false assumptions of professio

C reveal more about present beliefs than abeupdist.
D

allow visitors to make more use of their imagian.

Historians interpret past events when presentiagitim the museums because
A historians don’t want visitors to make wrong@asptions.

B facts can never be presented without judgments.

C historians also have misconceptions and pregsdi

D historians can be legally prosecuted for wromgrpretations.

In the last paragraph, the writer notes that oewwof history is biased because
A we fail to use our imagination.

B only very durable objects remain from the past.

C we tend to ignore things that displease us.
D

museum exhibits focus too much on the locah.are

Transfer your answersto the answer sheet!
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USE OF ENGLISH
Time: 15 minutes
For items 1-15 fill in the gaps in the text choosing an approriavord from the
column on the right. Choose one wamace only. There arégwo extra words in

the right column which you don’t have to choose.

Researchers at the University of Toronto have descal thal
people who live in areas jostling with fast foodtlets are appreciate
constitutionally less able to slow down and enjbg simple
things in life. Apparently, it's not just a questiof additives and

sugar ruining their powers @j__: the Toronto research showegkfor e
that just looking at a photograph of the McDonatgifden arch

or KFC chicken is2) _ to give you the fidgets. As a result;
you're less likely t@)  images of natural beauty or an operagc h
aria than if you had dined at home with a propefekand fork. ot
The panic around the moral and psychological danuddast
food —4) _ the obesity debate — is a familiar one. Behindidam _
Oliver's abhorrence of the Turkey Twizzler's empatglories| concentration
was always a much deeper suspicion of what it ssorted:
ignorance, indifference, a wilf@) __ to imagine a better way of
feeding the future. It's for that reason that, batkhe early cooking
19th-century, moralists including William Cobbefiucned out a
whole array of ‘'cottage economies' and ‘penny locooks'
aimed at stopping the working classes from squamgl@noney, enough
in the pie shop. These prim moral primers were d@lbright
suggestions for turning the scraggy end of lamb@mthe-turn
turnips into6) _ that not only nourished body and soul but al&]nausted
saved pennies for a rainy day.

Fifty years later, Mrs Beeton had the moral dangéfast food |
in mind when she announced to her readers her neafen| fine
writing her venerable cookbook: she wanted/}o husbands
away from the clubs and taverns itl®o _they were apt to dive
at the end of a long working day, desperate fouiakgsupper| for get
Beeton's solution was to s@t the weary homecomer a serjes

of delicious labour-intensive dishes — the sorthafig no short;
order cook would contemplate. Her soups often tb8K0)__ | inability
and required a 10-hour simmer.

The point of all these initiatives, from Cobbett @iver, has _
always beerll) about getting nutritious food inside peopl89redients
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than to teach them a lesson. Learning how to maklesat slow
food is to develop a capacity for delayed grattfma that, in
turn, fits12) maker and consumer for life under capitalism

just

What all those Victorian moralists missetB)- as the Toronte
report ignores — is that fast food is the emblemptoduct of

O

maturing and late capitalism. Urban workers, for¢edwork
longer and longer hours, do not have the timeteshin14)
from scratch. Those who are obliged to live in eh:
accommodation and rented digs may not have thet

afure
righ

equipment for making real food slowly (Agas dontt ito
bedsits; microwaves do). When you df  after a 10-hou

shift, then soup is fiddly to consume on the waynboBurgers

I'publicity

D

and kebabs, by contrast, are easy to eat with amal lan
require neither plates nor knives. Far from beimg efuseniks
of capitalism, unable to master its first principié¢ delayed
gratification, the people who rely on fast food let# are its
honourable foot soldiers. We should salute them.

ssomething

which

Transfer your answersto the answer sheet!
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WRITING
Time: 30 minutes

Comment on the following piece of newsyour blog:

Eric Larsen ispreparing for his new expedition.

Cycle South will be a world-first bicycle journey across thatArctic continent to
the South Pole. Eric says: “The goal of the Cyabait§ expedition is to combine
adventure and advocacy to demonstrate the many wayhich people can use a
bicycle to protect our environment as well as inyeréhe quality of our lives. In
my opinion, modern expeditions are less about gguyc firsts and more about
story telling. The Cycle South expedition will aseicycle to achieve the following
objectives:

. Complete the first-ever bicycle expedition to theo@aphic South Pole
(and return should conditions prove favorable);

. Engage a global audience through daily updatescpet$, videos, real-time
tracking, and more;
. Produce a documentary film and a book;

. Raise money for several bicycle-themed advocacypgro(Parkinson's
Disease, Climate Change, Bicycle Accessibility &®Veloping Nation Bicycle
Donations);

. Develop a post expedition multi-media lecture setie

Write 100 -120 wor ds.
Remember to
- make an introduction,
- express your personal opinion on modern expeditmasgive reasons
for your opinion,
- make a conclusion.

Writein your own words. DO NOT quote from the given text.
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